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Outline of the program

Title: Exchange program for curatorial specialists of American and European museums

Goal:

The goal of this program is to encourage building up networks of curatorial specialists related
to Japanese arts, especially in younger generations, who can research and manage various
Japanese artworks preserved in American and European museums.

For this purpose, the executive committee invited several curators of US and European
museums and organized a symposium and a workshop to exchange their knowledge and
experiences with Japanese specialists.

This program was launched on the discussion by CULCON Arts Dialogue Committee and has
been granted by The Agency for Cultural Affairs (BUNKACHO) in 2014.

Duration:
November 8-November16, 2014

Schedule:
November 8" (Saturday) , 9" (Sunday)
Arrival of US and European participants
November 10"  (Monday)
Visit to Tokyo National Museum
Special viewing of TNM collection:“Cypress Trees” (National Treasure) etc.
Viewing Special Exhibition "National Treasures of Japan" and
Night : Welcome dinner hosted by TNM Director (Restaurant “Yuri-no-ki")
November 11" (Tuesday)
13:00-16:30 Symposium “Promotion and Utilization for Japanese Art in American and European
Museums” (Tokyo Metropolitan Art Museum)
lecturers
e John Carpenter (Metropolitan Museum of Art)
* Nicole Coolidge Rousmaniere (The British Museum)
e Takamasa Saito (The Agency for Cultural Affairs)
e Hiroyuki Shimatani (Tokyo National Museum)
November 12" (Wednesday)

Participants travel to Osaka
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November 13" (Thursday)
9:30-17:00 Workshop (Osaka University Nakanoshima Center)

Speakers

HEOWE

e Janice A. Katz (Art Institute of Chicago) . Melissa M. Rinne (Kyoto National Museum)

e Sayoko Ueda (The Museum of Kyoto)

* Miori Ohashi (Seikado Bunko Art Museum)

e Yu-pin Chung (Glasgow Museums)

* Robert Mintz (Walters Art Museum)

* Chisako Tanaka (Okura Museum of Art)
 Rossella Menegazzo (The University of Milan)
¢ Tomohiko Nawa (Yomei Bunko)

e Sinéad Vilbar (Cleveland Museum of Art)

November 14" (Friday)
Excursion in Kyoto areas
e Restration works of buildings and sculptures at Chion-in Temple
¢ Kyoto Museum collections
* Yomei Bunko Foundation collection
e Kyoto National Museum: Conservation center and New Gallery
November 15" (Saturday) , 16" (Sunday)

Departure of US and European participants

Accomodations

Tokyo : Mistui Garden Hotel Ueno

Osaka @ Mitsui Garden Hotel Osaka Premier
RIHGA Nakanoshima Inn
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Invited participants (US and European side)

e John Carpenter Metropolitan Museum of Art

¢ Nicole Coolidge Rousmaniere British Museum

e Sinéad Vilbar Cleveland Museum of Art

e Janice A. Katz Art Institute of Chicago

* Robert Mintz Walters Art Museum

e Anne Rose Kitagawa Jorden Schnitzer Museum of Art
e Anne Nishimura Morse Museum of Fine Arts, Boston

e Matthew Welch Minneapolis Institute of Art

e Yu-pin Chung Glasgow Museums

¢ Rossella Menegazzo The University of Milan

Invited participantss (Japanese side)

e Sayoko Ueda The Museum of Kyoto

* Miori Ohashi Seikado Bunko Art Museum
e Chisako Tanaka Okura Museum of Art

* Tomohiko Nawa Yomei Bunko

CULCON Arts Dialogue Committee members

e Anne Nishimura Morse Museum of Fine Arts, Boston
e Matthew Welch Minneapolis Institute of Art
e Yukiko Shirahara The Nezu Museum

Executive Committee and secretariat staff

* Masami Zeniya Executive Director, TNM (chairperson)

e Hiroyuki Shimatani Executive Vice-Director, TNM

e Yuji Kurihara Director of Administration, TNM

e Katsunori Takenouchi Supervisor of General Affairs, TNM

* Marie Suzuki Division of General Affairs, TNM

e Takahiro Suzuki Senior Manager of Accounting and Contracts, TNM

e Satoshi Tarashima Supervisor of Research, TNM

e Hiroyasu Tazawa Senior Manager of Painting and Sculpture, TNM

e Takahiro Tsuchiya Section of Regular Exhibitions Coordination, TNM

¢ Melissa Rinne Research Fellow of International Engagement Liaison, Kyoto

National Museum
e Atsumi Ishikawa Japan Convention Services, Inc.

e Waka Kobayashi Japan Convention Services, Inc.

Interpretation / Recording / Transcription / Translation

Japan Convention Services, Inc.
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Ty R HhyY (UHIEME) © Thank
you very much. Good morning everybody. I
think I speak for everyone when I say that
I would like to thank the organizers of this
workshop, certainly Tarashima-san and his
staff at the Tokyo National Museum as well
as the Bunkacho organizers. Thank you
very much. I very much enjoyed the talks

thus far and I look forward to today.

Although it is an extremely broad topic,
Melissa Rinne and I have been asked
to present to you on the subject of the

exhibition of Japanese art in US museums.

This can be tackled in a number of ways.
But given the time constraints, we felt that
it would be most useful to highlight some
important, current trends in this regard.
After identifying what we thought the most
common trends were, we gathered some
examples from a wide range of museums.
So I would like to thank those colleagues
who have helped us by preparing some
comments as well as giving us some
installation photos of the exhibitions that
they have worked on, and for my part
I have to say that seeing most of these
exhibitions in person has been wonderful
and I've enjoyed discussing them with you.
I will strive to be as accurate as possible

when presenting your work.

Japanese contemporary art, in my opinion,
has become an almost constant presence in
museums in the US in recent years. This
can take many forms. But in most cases,
it is the curators of traditional Japanese
art in Asian art departments that have
been acquiring and displaying these works.
Therefore, the combination of traditional
and contemporary art has occurred quite
frequently as of late in exhibitions and at

permanent galleries of Japanese art.

Combining contemporary with traditional
art i1s an effective way to engage younger
audiences and refresh permanent collection
galleries. It can be a way for curators of
traditional Japanese art to experiment
with nontraditional media, such as large
installation works and works of video art. I
think we can all agree that as a way to keep
our galleries vibrant, a mix of all the news is

essential. I've put together a few examples



of special exhibitions where this combination
has occurred and also permanent collection
rotations. The special exhibitions I will
be offering as examples, are the Edo Pop
exhibition at the Minneapolis Institute of
Arts and the Beyond Golden Clouds screen
exhibition at the Art Institute of Chicago.
For permanent collection rotations, I will
focus on the Met's permanent galleries as
well as those at the Asian Art Museum in

San Francisco.

In terms of special exhibitions,
contemporary art is often a final segment of
a show that otherwise focuses on traditional
works of art. The Edo Pop show, which
was view at the Minneapolis Institute of
Arts in 2011 was primarily exhibition of
that museums’ collection of ukiyo-e prints,
focusing on superb examples of after prints
and landscape images with great written
commentary and audio guide information
that was creatively and engagingly installed.
The last few several galleries were filled
with works by contemporary artists, and
thanks to the information that Matthew
Welch has provided to me, I can tell you
that the curator felt strongly that “the
addition of contemporary art with any
historic exhibition should have a solid
conceptual and intellectual justification for
its inclusion.” To quote Matthew, “Richard
Hamilton supposedly first coined the term
"pop art" defining it as "popular, transient,
expendable, low cost, mass produced,
young, wicked, sexy, gimmicky, glamorous,
Big Business." It seemed to me that (1)
all of these adjectives could be applied to
ukiyo-e making Japanese prints pre-modern

"pop art" and (2) that there are artists
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who continue to be inspired by ukiyo-e
and whose work appropriates elements
from prints to fresh affect. Their work has
resonance among 21st century audiences
because they recognize elements of
hedonism, decadence, urbanism, sensuality,
consumerism, or escapism in both historic
ukiyo-e and in the work of contemporary
artists who reference them.

In the slide you can see the work of
Yamaguchi Akira, whose compositions
hearken back to early Japanese genre
screens, in this case horses and stables on
the left. And you can also see Yamaguchi
Bidou's masks on the right. He 1s a Noh
mask carver who has been traditionally
trained, and he has taken the faces from
Sharaku prints and created masks out of
them. One of the last galleries had a work
of video animation- Aoshima Chiho’s City
Glow.

Another exhibition that I would like to
point out is the Beyond Golden Clouds
exhibition that I organized featuring screens
from the collections of the Art Institute
of Chicago and St. Louis Art Museum,
which combined to give a history of byobu
from the 16th to the 20th centuries and
was on view in Chicago and St. Louis as
well as San Francisco, 2009 to 2010. The
exhibition galleries were installed roughly
chronologically with major examples of
Edo period works in the first few rooms.
Here I am showing you a Tale of Genji
screen at the back and a Willow Bridge and
Waterwheel screen on the right. And we
had other examples of landscape screens as

well as narrative screens.
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The last gallery at each venue had screens
from the 1960s and beyond, which often
use different media than was traditional.
This included lacquer screens as we see
on the right, ceramics like the Sasayama
Tadayasu screen on the left, or wood which
I will get to in a minute. This extension of
the timeline from late Edo through Meiji
into Taisho up to contemporary works had
several benefits in my opinion. By showing
nontraditional screens that challenge the
notions of how a screen should be set
up or displayed, or what kind of spaces
are defined, or even how a screen was
supposed to fold, we were more able to
clearly discuss the characteristics of those
works that were traditional. Therefore, the
contemporary works acted as a foil against
which the traditional works could be better

understood.

For example, the work on the left by
Sasayama Tadayasu, as I mentioned, is a
ceramic work and the hinges are fixed so
that the screen is not flexible - it cannot
be moved and cannot be folded. Another
contemporary example is this work by
Okura Jiro, which is more akin to wood
sculpture than a traditional screen. It is
actually made up of several parts. We had
16 of these in the exhibition. The wood
panels were fastened with hinges that could
go either way, so they were double hinges.
And in each venue the setup was slightly
different, and it was exciting to see the
difference in each one. We also had a video,
that you can barely make out on the right

that shows the making of the screens.

Moving on to permanent collection

galleries where there is a combination of
contemporary and traditional works, I think
this example has become very famous- the
Met's permanent galleries and this work by
Nawa Kohei, the PixCell Deer. And here it
is displayed within the Japanese permanent
galleries in front of fusuma paintings of, very
appropriately, autumn leaves with deer. As
John Carpenter has related to me, this was
one of his first acquisitions. It was somewhat
controversial in that it wasn't made by
the Contemporary Art Department, but I
think it can be held up as an example of
what is to come. I think at each museum,
curators are now working with their
colleagues in contemporary art to make
exciting acquisitions. Of course, curators
of traditional Japanese art are interested
in acquiring contemporary works, but in
the same way, contemporary art curators
are also interested in acquiring works by
Japanese artists whose work might contain
some traditional elements, whether it is
subject or some kind of presentation that
i1s traditional. They need to consult with
us and work with us as well, so I think
there are many wonderful opportunities for
collaboration within museums. To discuss
the permanent galleries in San Francisco, I

will invite Melissa back up.
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Many thanks for inviting me to
participate in this exciting workshop about

our collective endeavor to promote and
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utilize Japanese art overseas. I am honored
to be here and want to extend my sincere
thanks to our extremely kind hosts for
arranging such a wonderful program. Given
that I work at an American university art
museum, a state university art museum, I
will focus my remarks on my museum, the
Jordan Schnitzer Museum of Art; a mission
to educate and inspire University of Oregon
students and visitors by bringing them in
contact with high-quality works of Japanese

art.

FLOR AL TV EZTL &9 2o
H) T xrNv=TMOIDIEH, T by
MOMEDITH e ZD APL—T =2 (JHHR)
T4

My institution, here after the JSMA, at
the University of Oregon, hereafter UO, was
founded in Eugene, Oregon, through the
efforts of collector Gertrude Bass Warner, a
40-year-old American divorce from Chicago
who moved to Shanghai in 1904 where she
met and married Colonel Murray Warner,
a colonel from the Spanish-American war
who is living there and doing business.
Together, the Col. and Mrs. Warner lived
for over 10 years in China with a home in
Shanghai and a houseboat on the Yangzi
River and traveled widely in pursuit of her
new passion, learning about cultures and
religions of Asia and amassing wonderful
collections of Chinese, Korean, and Japanese

art.

HrolBLIWFY T —ICEVLOEH
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Later, the Warners moved to San
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Francisco. And after her husband's death
in 1920, Mrs. Warner relocated to Eugene,
Oregon, where one of her sons was a
professor in the law school. Upon her
arrival, Mrs. Warner began negotiating with
the university president, explaining that if
he would help raise money to build an art
museum, she would donate her collection of
over 3,500 Asian works of art to the State of

Oregon as the museum'’s founding collection.

Warner's motivations were lofty and
idealistic. She sought to foster cross-cultural
understanding with the goal of achieving
world peace. She developed these values
during her time in China, much of which
had been during periods of great civil strife.
She witnessed firsthand the cruelties and
hopelessness of war and became an early
activist in the peace movement. Warner
hoped that by teaching the West about the
wisdom, beauty, and grandeur of Asia, she

could make the world a better place.

She emphasized parallels between
traditional Asian and Western civilizations
so that, for example, a facade of her
museum is inscribed with two quotations,
one from Lautze, the other from Plato.
In pursuit of her goals, Mrs. Warner also
contributed generously to the university’s
nascent Asian studies program and gave
scholarships for Americans to study in Asia
and Asians to come to Oregon. Because of
Mrs. Warner in contrast to most American
art museums. The University of Oregon
Museum of Art was founded as a museum

of Asian art.

In order to become global, ironically,

we had to expand to embrace the West.
We have enjoyed significant success in
those efforts, and the recently expanded
museum which has since been renamed
the Jordan Schnitzer Museum of Art
now houses a collection of over 13,000
objects that emphasizes the arts of Asia
and the Americas, but also has expanded
to accommodate growing collections of
European and Latin American art, or as I

call it, non-Asian art.

In our efforts to continue our founders
mission of education about Asia, we also
consciously strive to bring up to present
our representation of China, Korea, and
Japan lest it appear as some visitors had
said previously that everyone in those
countries had died circa 1900 such being the
weight of Warner’'s Legacy Collection. Like
most academic art museums, the JSMA
plans exhibitions and programs with an eye
toward both the education and enrichment
of our on-campus academic community, and

our broader, regional, and national audience.

Recent years have seen us diversify
our activities, and yet our core mission is
to make and keep ourselves relevant to
you faculty and students in all disciplines,
which we do in greater numbers each year
with approximately 24 exhibitions and
installations; six regular courses, 158 other
classes and class visits and events during
our last fiscal year with a full-time staff of
25. The JSMA also functions as Eugene’s de
facto municipal Museum of Art and is the
major provider of cultural information about
Asia to kindergarten through high school

students across the state of Oregon.



I was attracted to the JSMA not just
because of the strength of its Asian
collections, but also because of its intense
institutional focus on teaching. We are a
teaching museum. Despite being a large
state school, we strive to give individual
attention to the approximately 50 students
who work with us each year as interns, for
practice and credit, as work-study, or as
volunteers in various capacities in every

museum department.

As a government-funded institution in a
relatively poor state, we lack the resources
of many of elite university museums, but
we are entrepreneurial and we do our best
to mentor our students, many of who we
charge with significant responsibilities.
In the last four years for example, I can
think of no less than JSMA exhibitions that
we planned in conjunction with graduate
and undergraduate students. Many of our
publications also include students’ original
research and writing. Perhaps my favorite
recent example of a student generated
exhibition was the one entitled Circular
Journeys, Leaping Play, which was curated
by Faith Kreskey, one of my graduate
student interns who wrote her thesis on a
19th century, bakemono-themed sugoroku
game in our collection. We introduce the
topic through display of a variety of printed
sugoroku games surrounding an enlarged
reproduction of our bakemono print over
which we superimposed Faith's original

translations.

Museum visitors could study a number

of historical prints and learn how to play
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a sugoroku by rolling a pair of digital dice
on an iPad nearby and using their own
bodies as game pieces. This exhibition was
a great success, with a satisfying result that
many students and JSMA visitors learned
about and learned to love Japanese print
culture, games, and monsters. Moreover, my
intern not only deepened her knowledge of
the material but learned how to plan and
mount an exhibition. And many of you may
recognize Akiko Wally and Sadako Ohki
playing, I believe Akiko just won in the far

right image.

We think it is important to involve our
students in JSMA projects because we
believe that doing so will enhance her
education in ways that differ from their
regular academic work. We also hope that
the time they spend with us will give them
an advantage when looking for their next
museum job or at least provide useful
growth and skills that will help them
succeed no matter what they choose to do
in the future. In addition, we take pride
in the fact that whenever possible, our
students write their papers on the base of

the direct experience of original objects.

In addition to working with students,
over the past four years I've collaborated
with UO faculty on eight separate Chinese,
Korean, and Japanese exhibitions. For
example, the current slide features images
from two installations I co-curated with
Prof. Ina Asim, a specialist in Chinese
history and material culture. The first, at
the top, was a show of Neolithic dynasty
objects on the themes of Chinese food ways

that we organize to make art available for
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the professor’s students and to coincide with
an international conference she organized

on the same topic.

The current exhibition, seen below,
vistas of the world beyond is on the topic
of Chinese gardens as depicted in Shang
Dynasty prints and textiles. It includes
exquisite examples of Chinese painting
manuals and court textiles, expressing
various facets of the garden theme. It also
includes a significant digital component,
namely, two custom-designed iPads that
feature images and information about the
hundreds of pages the JSMA owns from
three famous Chinese painting manuals,
along with garden imagery from our
collection, juxtaposed with photos of actual
Chinese gardens and traditional Chinese
music. Prof. Asim is also creating a Chinese
garden themed website and an iBook that

will be sold to benefit the museum.

In addition, she produced a bilingual
calendar with garden imagery from our
Chinese painting manuals. Needless to say,
this sort of museum-faculty collaboration it
is stimulating and enjoyable for both parties
and results in exhibitions and programs that

benefit our campus and community.

Now I will share some reflections about
the ways in which the JSMA collaborates
with UO faculty to fulfill our shared vision
to promote and educate about Japanese art.
My main partners in this endeavor are my
delightful colleagues Akiko Wally on the left,
assistant professor of Japanese art history
and a specialist in early Japanese Buddhist

art, and Glynne Wally, assistant professor

of Japanese literature and a specialist in
Edo period kibyoshi. And yes, in case you're
wondering, they are in fact a married couple

- not brother and sister.

It is my great pleasure to plan practically
every JSMA Japanese gallery rotation in
collaboration with Prof. Akiko Wally who
wants her art history students to learn
not just from lectures, books, and digital
media, but also through the careful scrutiny
of original objects. To that end, we mine
at the JSMA’s large and diverse Japanese
collection to choose traditional, modern, and
contemporary works in various media about
which our students write their papers. I
am delighted to have such an energetic,
object-oriented faculty collaborator at a time
when many academic art history programs
tend to emphasize theory. For Prof. Wally's
annual Japanese art survey, we routinely
install 50 to 80 objects, ranging from Nara
period sutra fragments and Buddhist
sculptures, through medieval painting and
calligraphy, Edo period prints, ceramics,
lacquers, textiles, armor, as well as modern

and contemporary art.

UO recently established a comics and
cartoons study program in which both
professors Akiko and Glynne Wally teach,
and we make every attempt to relate in
contrast Japanese traditional narrative
paintings with modern and contemporary
international comics. We also make use of
some idiosyncratic strengths of the JSMA
collection, including vast holdings of nosatsu
and senjafuda, and a wealth of intriguing

ainu-related material.



One of the great things about
collaborating with such a dynamic faculty
member is the excitement she conveys
to her students while viewing art in our
galleries and study center. In contrast to
the smaller enrollments in Asian art courses
at many US colleges and universities, I've
been amazed to discover that every year
more than 150 students take Prof. Wally's
Japanese art survey. In addition, she teaches
four other courses per year each with an
average of 40 students, and she also offers
a special class for 15 incoming freshmen.
So the total number of students Prof. Wally
teaches each year is approximately 325, for

a five-year grand total of 1,600.

I mentioned Prof. Wally’s freshman
art course, which is called the Freshman
Interest Group, or FIG, in which a small
group of first-year students take classes
with two UO professors in different
fields and do extra research and writing
assignments. Each year, Prof. Wally teaches
a FIG on the topic of Japanese Buddhist art
with the professor of religious studies, and
their students learn enough about Buddhism
and Japanese art to write explanatory
labels for works on display at our galleries.
So by the end of the fall term, new longer
labels bearing the names of the freshman
who wrote them appear beside many of the
Buddhist objects. This assignment motivates
and excites the first-year students, teaches
them how to organize the information
they have learned, and succinctly convey
the most important points for a general
audience. They take great pride in having
their labels on view and often bring friends

and family to the museum to show off their
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accomplishments. Recently, my museum
was the recipient of a major collection of
contemporary Japanese prints, featuring 158
wood blocks, etchings, stencils, lithographs,
mezzotints, silk screens, and mixed-media

works by 79 artists.

This donation significantly augments
our capacity to teach about modern and
contemporary printmaking. Over the course
of the current academic year, Prof. Wally is
teaching a succession of classes and private
readings, leading up to a fall 2015 JSMA
special exhibition on this new collection. The
plan is to involve students from conception
to completion of the project, which will
include not just an exhibition but also a
catalog and symposium. During this term,
Prof. Wally is team teaching a course with
one of our printmaking instructors in which
the students are learning about the various
printing techniques both by studying our
recently acquired prints and by learning
to make their own. Those students will
contribute detailed media information for
the upcoming exhibition. During our winter
quarter, Akiko and I will team teach a
museum exhibition course in which students
will not only learn how to shape their new
knowledge into labels and catalog entries,
but also about the process of planning and
installing an exhibition, and preparing a

symposium and publication.

In the spring term, we will provide
independent studies for the students whose
writing will be published in the catalog and
help them organize a symposium. Over the
summer, Prof. Wally and I will edit and refine

the final texts so that the catalog can be
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produced in time for the fall 2015 opening.
Of course a long-term collaborative project
of this sort is complicated and challenging,
but we can think of no better way to teach
our students about contemporary Japanese
prints and to help them understand how a

museum works.

Prof. Wally has also been an excellent
partner in my museum's effort to cultivate
donors, some of whom attend her lectures,
bring artwork for viewing sessions, and lend
to our curricular installations. In addition,
she has been a great advocate in our efforts
to secure funding for conservation. I could

not ask for a better colleague.

Last year, when Akiko had a research
fellowship at Harvard University, her
husband, Japanese Literature Professor
Glynne Wally, approached me to ask if
the museum would be willing to plan the
installation on the themes of noh, kyogen,
bunraku, and kabuki, in conjunction with the
series of courses that he was going to teach.
Of course we were thrilled, and so Glynne
and I collaborated on an exhibition entitled

Art Traditional Japanese Theater.

Glynne is another amazing collaborator
and wrote beautiful, explanatory labels for
many objects, such as elegant plot synopses
on the Noh plays depicted on our Tsukioka
Kogyo Prints. Obviously, it was easier for
us to find art depicting kabuki and noh. To
represent kyogen, we ended up using prints
printed by Scottish artist Elizabeth Keith,
who was, incidentally, a close friend of our
founders, and hence we have a large and

distinguished collection of Keith's drawn,

painted, and printed works. Likewise, we
had nothing to represent bunraku but were
able to borrow three actual bunraku ningyo
from a private collector, and to pull together
a group of modern prints about bunraku by

Sekino Junichiro.

Prof. Wally also took the initiative to go
into our library and view the 5000 class
lantern slides that Gertrude Bass Warner
acquired or shot while living in Asia.
Happily, he was able to find a selection of
images representing traditional Japanese
theater. So he produced explanatory texts
and we designed a touchscreen that we
installed in the gallery so students and
visitors could learn about the lantern slides
and watch short film segments of noh,

kyogen, bunraku, and kabuki performances.

Prof. Wally took every opportunity
to bring his students to the museum to
discuss the objects in our exhibition. He
was thrilled by the constellation of works
that we were able to bring together and
the fact that they reflected not just the
various theatrical traditions but also the
incredibly sophisticated print culture of
the Edo period that is ultimately specialty.
He organized a brilliant symposium that
was well attended and still lives on, on the
web. She even requested funds from UQO’s
Department of East Asian languages
and Literatures to acquire for the museum
a number of Japanese theater related
prints. He also works closely with me and
one of our local collectors who was so
inspired by our graduate student faiths,
a sugoroku exhibition that the collector

went out and acquired an amazing kabuki-



themed sugoroku game. Glynne became so
fascinated with that print that he not only
exhibited it but also studied it further and
presented a lecture on the topic at a theater
related symposium at Yale University, to

the great delight of our collector.

I list these connections and projects to
emphasize my point, that the opportunity
for faculty and students to meet regularly
to discuss original objects in an academic
art museum context has the potential to
reinforce and enhance everything that they
teach and learn in the classroom. As we all
know, there is no substitute for the electric
charge that runs back and forth between a
great work of art, through a gifted teacher,
to a receptive student. For this, the teaching

museum is the critical learning laboratory.

These interdisciplinary relationships also
reap unanticipated benefits. With such goals
in mind, the JSMA strives to bring people
in contact with original objects. We partner
with faculty to install works they can use
for teaching and work with students to
enliven their understanding and arouse their
passion for art and learning. Many of our
happiest hours are spent facilitating, helping
students develop their visual acuity, bring
their book derived knowledge to bear, and

hone their reasoning.

There are so many other forces
that factor into the lives of museum
professionals, but I hope that no matter how
responsive we must become to those, we
will not lose sight of this vitally important
teaching responsibility. The future of our

field depends upon it. Thank you.
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A-Er - Fa> (72T —1E8E) : Hello,
Good morning! I am Curator of East Asian
Art in Glasgow since 2009. My presentation
today 1is entitled Art Lives On: Japanese
Collections in Glasgow Museums, looking
back at the history of the Glasgow-Japan
Exchange of 1878.

Connections between Japan and the West
began to develop when, in 1868, Emperor
Meiji came to the throne. During this period
Japan was extremely keen to develop
its knowledge of western technologies
and manufacturing processes. A group of
Japanese men toured the world as part of
the Iwakura Mission, researching industrial,
political, and educational systems. In 1872
they reached Glasgow, where they met
Henry Dyer who was recommended to
them for the post of Principal of Imperial
College of Engineering, Tokyo. Dyer spent
10 years in Tokyo and was instrumental in
Glasgow City Museum receiving a collection
of objects which was brought together by

the Imperial Museum in Tokyo.

In exchange Glasgow sent to Japan a
collection from twenty local firms which
included samples of steel manufacture and
various series illustrating the manufacture
of different chemicals. These were to be
used in teaching engineering students at

Tokyo University.

It was in November 1878 that the
Japanese Government Gift arrived in
Glasgow in 3lcases, containing 1150 items,
including fine examples of lacquerware,

ceramics, metal ware, textiles and papers, as
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well as samples of leather and calf skin, for
making shoes and boots, timber, for building

ships and houses, and raw silk.

On 9 December 1878, the Glasgow Herald
reported that “they form a collection which
for variety and representative character
we are safe to say is not equalled in any

museum in this country.”

The article went on to describe the
vast range of objects within the gift,
a considerable proportion of which
immediately went on display in cases in the
upper halls of the Corporation Galleries, as

well as at Kelvingrove.

In some senses the Japanese art collection
was premature. The Glasgow Museums
Service was not set up until 1880 and the
fine red sandstone Kelvingrove Art Gallery

and Museum was not opened until 1901.

Notwithstanding, an Oriental Art
Exhibition was held at the Corporation
Galleries in Glasgow between December
1881 and April 1882. On March the 20th
1882 the Glasgow Herald advertised the
Glasgow Oriental Art Loan Exhibition at
the Corporation Galleries of Art, at which
Dr Christopher Dresser of London was to
deliver a lecture in the Upper Galleries on
the subject of Japanese art workmanship.
The paper of the following day describes

how successful it was:

“There was a crowded and influential
attendance..Dr Dresser first dwelt on the
peculiarities of Japanese art, showing the

manner in which it has been moulded

and influenced by the prevailing systems
of religion - Shintoism and Buddhism
- of the Japanese. The characteristic
features of Japanese art were illustrated
by numerous examples drawn from the
cases in the Oriental Exhibition, as well
as from a collection lent by Mr Robert
Balfour. Dresser finally gave a number of
interesting particulars regarding the various
manufactures dwelling specially on the
processes in making the cloisonné enamels,
lacquers, and various classes of pottery and
porcelain. On the motion of Mr J. Wyllie
Guild, a very cordial vote of thanks was

awarded to the lecturer.”

Dresser had been in Japan at the
invitation of the Japanese government
between 26 December 1876 and 2 April
1877 to visit various pottery-making centres.
It was through his offices that the Glasgow
Collection was transported to London from

Japan and then sent on to Glasgow.

The Oriental Art Exhibition, in Glasgow,
1881-2, attracted some 30,000 visitors. In
the Glasgow City Museum Annual Report
of 1882 it was noted that Glasgow School of
Art students did attend regularly and ‘used
the collection for the purpose of continuous
study’. Eventually, the Japanese art work
was moved into the storerooms of the new
Kelvingrove Galleries where, for more
than a century, it languished. The Japanese
Collection of 1878 was finally exhibited in its

entirety at Kelvingrove in 1991.

Two ‘Glasgow Boys' in Japan

The fever of Japonisme was at its height



when, in 1893, the 30-year-old Edward
Atkinson Hornel and his friend, George
Henry (1858-1943) , members of the
burgeoning group of painters, the ‘Glasgow
Boys', were given the opportunity of visiting,
and living in, Japan. The pair left Liverpool
by steamer on 18 February 1893. They
arrived in Nagasaki on 21 April 1893 and
remained in Japan for over a year before

leaving Yokohama on 19 May 1894.

They landed back on British soil on 11
July 1894. Both men were deeply affected by
their experience; both produced evocative
pictures of Japan, some of which are on

view at principal art galleries in Scotland.

George Henry, an Ayrshire man, who
had studied at the Glasgow School of Art
became, for a time, a close friend of Edward
Hornel. His Japan pictures are important
but he did not continue the Japanese theme
in later life. Sometime after the Japan
adventure Henry moved to London where
he developed his work as a successful

portrait painter.

Edward Hornel's ‘Japanese’ Exhibition, 1895

With some fanfare Hornel's Japanese
Exhibition opened in Glasgow at Alexander
Reid's La Societé des Beaux Arts, 124 St
Vincent Street, on 1 May 1895. As the
Glasgow Echo reported:

It is indeed a unique collection, and,
attracting as it does considerable attention
from artists as well as laymen, it will have
an important bearing on future art, for the

artist has struck out in a new direction,

J—rvavs

upsetting all preconceived ideas in a wild,
abandoned attempt to follow the leadings of

his own 1magination.

The Studio commented:

In all Mr Hornel's work there has been
an influence of the best Japanese art, not
a slavish imitation in conjunction with his
own Individuality, but an influence in the
direction of good design both as regards
colour and form, or rather in the effective
placing on the canvas, the charm of colour

and decoration.

As Alexander Reid had no doubt hoped,
Hornel's ‘Japanese’” exhibition was a sell-out;
all thirty paintings were sold. In 1901 he
bought Broughton House in Kirkcudbright,
where he was to live for the rest of his life.
It seems clear that from the 1890s Hornel
recognised the importance of exoticism as
a feature for some of his paintings. Hornel
did not forget the undoubted success of
his 1893-4 visit to Japan. In 1907 he visited
Ceylon and in 1921 Burma and Japan.

Hornel's Japanese visit in 1921 was to
Kyoto, which had been chosen as a base
because the ancient capital, north-east
of the former treaty port of Kobe, had
remained remarkably unchanged and was
still redolent of the romantic ‘old Japan’
so beloved of Westerners. As Hornel
acknowledged, “This place is the old capital
and is not very much touched by modern
ideas, and is still very paintable.” Hornel,
with his sister Elizabeth, stayed in the
Miyako Hotel, up in the hills of northern

Kyoto, where he was able to negotiate a
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very good rate for a long stay. The Miyako
Hotel, still a gracious and spacious home
from home, has been for many years one of
Japan's great hotels, and as such familiar to

many foreigners.

In Hornel's lecture on Japan (given on his
return to Glasgow) he talks enthusiastically
of the Japanese. Of their love of ‘Nature” he

writes:

Nature to them is symbolism itself, and
associated with traditions handed down
from remote periods. Flower follows flower
- the whole earth rejoicing in a profusion
of bloom - the cherry ‘first among flowers
as the warrior is first among men’, the
Wysteria, Iris, and Lotus following each
other in rapid succession, till the season
is crowned at length with the regal and
imperial chrysanthemums.. This symbolism
.. finds its highest expression perhaps, in
the arrangement of flowers in their homes
. an Art expression requiring many years
of careful study. A few flowers, one or two
twigs quaintly put together in a beautiful
vase, and these tiny parts of nature express

a thought, a story, or a tradition.

For Edward Hornel the period of
residence in Japan altered his career as a
painter. Subsequently, he painted subjects
in Scotland, particularly in the Stewartry,
in southwest Scotland, but in a sense he
remained in thrall to the East for the rest of
his life.

The Glasgow International Exhibition of
1901

Glasgow in 1901, the ‘Second City of the
Empire’, was at the peak of its success,
renowned throughout the world for its
engineering and shipbuilding. Wherever
there were railway lines, there were
Glasgow-built steam locomotives running
on them, and Clyde-built ships steamed
proudly across the oceans of the world.
Japan's railways depended on Glasgow
steam engines, and Clyde-built steam ships
filled her harbours. Behind this industrial
success stood the University of Glasgow,
celebrating its 450th birthday in 1901, from
its new dominating position on Gilmorehill
towering over the Great Exhibition site
at Kelvingrove. Although it had been
a struggle to force the University into
teaching subjects such as engineering,
the transformation of the University
into a modern educational institution, in
tune with the new twentieth century,
had been successfully completed, thanks
to John McQuorn Rankine, Lord Kelvin,
Archibald Barr and others. The availability
of engineering teaching in the University
and also in the Royal Technical College
(now the University of Strathclyde) , and
the easy access to practical shipbuilding
expertise at the many shipyards nearby
on the Clyde, made Glasgow a Mecca for
students, both local and from overseas. None
were more enthusiastic than the Japanese.
The University of Glasgow's prestige had
been much increased in Japan because of
the recruitment of a handful of Glasgow
graduates to staff the Imperial College of
Engineering in Tokyo in the early 1870s.
The first Principal of this College had been
Henry Dyer (MA, BSc, Glasgow) who had
worked in Tokyo until 1882.



From 1890 Glasgow had an Honorary
Japanese Consul in the person of A.R.
Brown, who acted as an agent of the
Japanese in negotiations with Clyde
shipbuilders. Dyer and Brown were both
powerful supporters of the Japanese in
Glasgow and made themselves into an

important pro-Japanese lobby.

The Japanese did not build a new
structure to house the Japanese collection
at Kelvingrove in 1901. They converted
part of Kelvingrove Mansion, which stood
near to the newly built Kelvingrove
Museum and Art Gallery, which opened
to the public exactly at this time. From
the only photograph that remains (taken
by T&A. Annan) the Japanese Pavilion
rises splendidly from the south bank of the
river Kelvin looking exotic and Eastern. It
is not known which architect transformed
the building but the pagoda-like roofs are
distinctive and support two huge ‘rising-sun’

flags.

According to the catalogue, brightness,
rich colouring, delicate workmanship, and
chaste artistic knickknacks are always
associated with the deft workers of Japan.
The examples of Ware, Ivory and Wood
Carving, Metal Working, Silk Weaving,
Carpentry, Embroidery, Art Paper, Fancy
Goods, Furniture and so on to be seen in
the Japanese Pavilion, will bear favourable
comparison with any previous exhibit.
About twelve Japanese manufacturers
of porcelain and faience, coming from
Kagoshima (Satsuma ware) , Kyoto, Osaka

and several other places, presented their
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wares to the Glasgow public (picture) .
Some ten companies showed ‘Art Metal’
objects , including ‘art bronzes’, some
enamelled, some with ‘inlaid metal working’

and some with ‘metal carvings’.

Another group of companies displayed
‘Cloisonné and Enamels’ while others
showed ‘Ivory and Wood Carvings' and
‘Lacquered’ objects. It is worth noting
that in the category of ‘Ivory and Wood
Carvings' exhibitors included Yamanaka and
Co. of Osaka. This company had, by 1901,
shops in New York, Boston and London.
There were four categories of textile
exhibits, which included ‘Cotton and Mixed
Fabrics’, ‘Raw Silk’, ‘Silk Thread’, ‘Silk
Fabrics and Embroideries’ and ‘Yuzen
Dyed Stuffs’. Unfortunately the only further
information relates to the names of the
companies concerned. Under the final
heading of ‘Other Trades and Manufactures’
there were Japanese companies exhibiting
carpets, reeds, purses, card cases and other
fancy articles, fans, papers, paper lanterns,
paper panels, toys, picture books, furniture,
and wicker baskets. The only other category
is food and there are exhibits of starches,
table salt, smoked salmon, bamboos and soy
sauce. It is not known how firms producing
these foods, which were also produced in
Scotland, had been persuaded to invest
time and money in sending as it were
‘coals to Newecastle'. It is also impossible
to say whether any orders resulted from
this array of Japanese goods. Maybe the
representatives of Japan were able to
negotiate directly with Glasgow companies;
more likely, the big Glasgow department

stores bargained with London agents for the
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supply of Japonoiserie.

It was a happy coincidence that the
emergence of shopping, as a leisure
occupation in an increasingly prosperous
Britain, came in the late Victorian years
when Japanese art and artefacts were
readily available both for travelers in Japan
and for stay-at-homes in new and expanding
department stores. The development
of what was later to be called mass
consumerism brought middle-class women
out of the home and into the shops. And,
for these women, having the freedom to
move around was a new experience. The
excitement of shopping was also mixed
with a sense of pride in Britain's imperial
achievement. Everyone knew the map
of the world showed the British Empire
vividly coloured in red; everyone looked for
the exotic products of this strange world
in the shops. For this purpose Japan was
regarded as being within the British sphere

of influence.

The cultural bridge between Japan and
Britain, which brought Japanese goods as
adornment for English and Scottish sitting
rooms, was well established long before
Victoria's death on 22 January 1901. In The
Mercantile Age of 30 December 1884 Mr
Ernest E. Barker's Japanese House was
praised. Mr Barker was an art teacher (at
the Ladies’ College, Bath Street, Glasgow
and at many other west-end schools) but
he also ran a shop, and may have taught
various crafts including china-painting there.
In 1884 he set up the Japanese House where
he displayed ‘one of the best collections

of oriental and art objects to be found in

Scotland’. In his display Barker ‘combined
the useful with the ornamental. Draught-
screens, Chippendales, cabinets, mirrors
exquisitely painted, flush frames for photos
and so on... china and bronze including
statuettes can also be selected from his
legendary stock’ ( The Mercantile Age, 30
December 1884, n.p. given) . Clearly Mr
Barker could not be said to be competing
with Yamanaka's in New Bond Street,
London, but he was nevertheless supplying
what seemed to be an insatiable demand for

‘Japanese’ goods.

The 1878 gift was part of an exchange
that promoted cultural understanding and
awareness between Glasgow and Japan.
There are a further 1087 Japanese objects
within Glasgow museums that were mostly
collected by missionaries, engineers, seamen
or members of the British Civil Service.
The collection today therefore holds over
3,500 Japanese objects and the founding
collections have been expanded upon to
include Ukiyo-e woodblock prints. The
Burrell Collection houses a small collection
of Japanese art—about 30 woodblock prints,

including works by Utamaro and Hokusai.

We are going to produce a calendar
of Japanese Paper for 2016. As well as
calendars, we are looking at different ways
to promote our Japanese collection. We wish
to develop an exhibition which explores
Japanese influence on Charles Rennie
Mackintosh for 2018. Welcome to our

museum!

FE -V r - FarEA, HNIEHT
SnFE L,



Fi&

TS ENTETFHROE Yy v a VIZAD v
ERVET, BAOTHE LT 4 VY — X
MEEOTIN—= 1 -« IV SAPL BNV
LET. EALLKBH WA LET,

O/N— k- 32V (7405 —XEMEE) @ &
Shy BOBEH)TIET, UTOAND
FOXENHEWEEO NS RLIZH ) 3L H TE
WE L7, (0F)
ROHARETZARIZENNTIERZVDOT
PRETHD T4, THALRSV, 5, 20
FHEIOERLTBLE L7z, Z2bE L
bLhEtAo

Thank you. Our museum, the Walters
Art Museum, is located in Baltimore,
Maryland, near the center of the mid-
Atlantic region. It is approximately 45
minutes from Washington DC and 90
minutes from Philadelphia. The Walters
Japanese Collections are largely filled with
decorative artworks that were popular
among European and American collectors of

the mid-19th and early 20" centuries.

The collection was begun by William T.
Walters, you can see him on the left. He was
a self-made businessman from Pennsylvania
who built his fortune on the whiskey trade
and railroads. His son, Henry Walters, on
the right, was born into his role as chairman
of the railroad and of his father’s mercantile
bank. The family settled in Baltimore in
1850 because it was at that time one of
America’s busiest port cities. High above
the port, William Walters bought a house.
And I'm going to show you the house, he

bought this one right here. He bought this
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house in order to raise his family and in
order to place himself in the elite society of
Baltimore as a growing and dynamic city.
It is right next to the monument to George

Washington.

The house remains today and is currently
the museum offices. When he built the house
it was decorated with American sculpture
and paintings. In 1860, Baltimore became a
very difficult city in which to live. The city
was torn apart by the Civil War, leading
William and his family to seek refuge in
Paris. They moved to Paris in 1860 and

remained there until 1865.

While in Paris, and while traveling across
Europe, the family was introduced to the
arts in a much broader cultural framework.
East Asian ceramics and other decorative
arts became a part of William’s cultured
vision of the world. William served as the
American art commissioner to the Paris
Exhibition Universelle of 1867 and of 1878
as well as to the Vienna Exhibition of 1873.
While traveling in his official capacity,
William and his son Henry, then still a
student, were welcomed into the collections
of many European aristocrats, including this

porcelain collection in Dresden.

Upon returning to the United States, they
began to buy East Asian ceramics, mounted
for display in European interiors. Japanese
works alongside Chinese and Korean pieces
were collected with an eye for design and
for a love of their decorative surfaces.
Among the many Japanese ceramics that
entered the collection in the 1870s were

many examples of Hirado ware, Arita
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wares, and other carefully potted and/or

newly decorated ceramics.

When Japan displayed art and craft
products at the Philadelphia Centennial
Exposition of 1876, William and Henry
purchased thousands of pieces of widely
varying qualities and of differing types.
Lacquer, metalwork, enamel, and ivory
formed half of their purchases while
ceramics filled the other. In their Baltimore
home, they displayed the growing collection
in both interior rooms, as you see in this
photo, and in an adjacent house that
was purchased solely for the function of

becoming a public gallery.

Their works of Japanese art were
clustered by medium and arranged
aesthetically according to William's specific
instructions; ivories were with ivories,
arms and armor were displayed together,
lacquer and ceramics filled their rooms in
tightly programmed displays. The display
groups were similar to those that they
had seen in the expositions. Some of these
groups of objects were arranged in galleries
of European painting, as seen in this
photograph from 1884 of William's painting
gallery.

This year in October we were happy
to open a new installation in the museum
which re-creates this historic gallery, and
once again combines Japanese lacquer
objects with 19th-century French, German,
and American paintings. If you come to the
museum today, you can experience all these
lovely things sparkling in a room full of gold

frames.

Henry Walters took over the family
business in 1895. Following his father’s
death, he continued his father’'s love
of travel and made many transatlantic
crossings aboard his yacht, the Narada -
that is the Narada over there. On the boat,
he continued to collect from European
ports, works of European art, as well as
Asian objects. Just so you know, his yacht
was approximately 70 m long so it was
a great boat for transiting the Atlantic
Ocean. Henry’'s success came through
his management of the bank and of the
railroad, leading him to envision and build
this memorial hall dedicated to his father’s
memory. It is today the main gallery
building of the museum, and it fills the
block to the rear of the family home. It was
modeled on the Palazzo dell'Universita in
Genoa, and tries to copy what Henry had

seen.

Henry filled the halls of this building
and its courtyard with his burgeoning
collection of art from around the world.
Needless to say, we do not display it this
way today. To supplement his father’s
decorative arts collection, Henry sought
works of contemporary Japanese sculpture
that he saw exhibited at the international
expositions. Seen here, a large work by
Yoshida Homel, a work by Yamazaki Choun,
the girl up at the top, and a wonderful
wrought iron work by Yamada Shozaburo
down here at the bottom. He also sought
works of refined craftsmanship and what
he perceived as advanced technology, like
these works from the Komai Metal Studio,

from the Nagoya Cloisonne Company, and



from Kawashima Jimbei's Textile Studio.

In these works, it was the fine
craftsmanship that Henry found most
enjoyable as he added pieces from artists
competing at the international expositions in
St. Louis and in San Francisco. He showed
particular interest in the works by ceramic
artists in keeping with his father’s love of
ceramics from across East Asia, in this case
works by Miyagawa Kouzan, works by
Itaya Hazan, and many other lesser-known
artists formed the core of his growing

collection.

Henry expended on his father's interests
by collecting decorative paintings that
would complement his growing decorative
arts collection. The role of these works
in the collection was largely to provide
context and a background for the display
of his sculptures and ceramics. Today, we
continue to collect in the mode of Henry
Walters, buying works that fit the Walters
family’s manner and scope of collecting,

these two being recent purchases.

Beyond the museum itself, the community
around the museum supports several
substantial private collections of Japanese
art. And in recent years the Walters has
mounted exhibitions of some of these
collections. The exhibition of Shippo-Yaki
was closely tied to the museum’s enamel
collection but came entirely from a private
collector’s holdings. Other exhibitions have
included Edo period paintings - I think we
saw this already today. It came to us to.
More recently, I think there was another

- we saw this too. Seeing these images
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you might think there really is not much
Japanese art in American collections, it just

moves around.

Most recently, we mounted an exhibition
of contemporary ceramics that continue
the museum’s focus on the decorative arts
of Japan. These works were displayed in
a manner that in some cases was very
stereotypical and predictable, in other
cases was a little more edgy or tried to
complement the works to the best of our
ability. This exhibition was very popular
with our local community. I like this one.
I think, John, you had the same slide?
Remember that? It is always good, people

visit, and they take photographs.

The Walters’ collections have now
introduced three generations of Baltimore's
public to arts from Japan, and as a result
we see growing local collections that follow
and mirror the museum’s holdings. This
awareness has inspired the museum staff
to seek new ways of broadening the range
of art we display to encourage greater
understanding of Japanese art amongst
our local visitors. Our awareness that our
community follows the museum and that
the museum in a provincial city, a small city,
has this important role of bringing culture
from far away helps us to communicate to
the local people. We have the opportunity to

guide their understanding.

In trying to guide their understanding,
our effort today is to bring an ever broader
range of works of art, of Japanese works
both contemporary and historic, to expand

what is really, largely, a mid-20th century

85



86

J—rvavrs

understanding of Japanese art held by our
local audience. Baltimore is a community
into which and out of which very few people
travel, which means their understanding of
the world is very limited by their exposure.
And our museum has taken as its mission
the expansion and enrichment of that global
vision, not only for Japan but for cultures
around the world that are represented by
the collections we hold. Those collections
continue to grow and continue to grow
with an eye toward constant expansion of
understanding and constant expansion of
awareness across a range of aesthetic types
as well as across a range of histories. Thank

you.
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Ayty T XxHv Vst (3T /KF):
Buongiorno!

I realize now that all of you have
prepared such beautiful images of your own
museums, while for the first time in my life
I haven't put any photos in my presentation,
because I have so many things to say. I am
very happy and honored to be here. I think
it 1S a very precious opportunity to present
the Italian view of Japanese art, as it has
changed so much over the last few years,
and to listen to other Countries’ experiences.
I hope we will be able to share this more
and more from now on.

Italy is a country that that has an artistic
and cultural heritage of fundamental
importance for the country, and in which
Japanese art represents a very small part,
so it's evident that our situation is a very
special one. I would like to speak about it,
obviously, referring to my own experience,
consisting mainly of teaching and of

curatorial work.

First of all, I would like to start with my
teaching experience.

Since 2012 I have been teaching East
Asian Art History, mainly focusing on
Japanese art history, at the Department of
Cultural Heritage and Environment of the
University of Milan. I have two courses
that focus on Japanese art history from
the ancient to the Edo period, and another
course on modern and contemporary visual
arts, which usually means photography,
graphic design, design, and contemporary
languages. Before 2012, there was no
teaching of Japanese or Chinese art history
in the University of Milan nor in other

Milanese universities.



There is a Department of Languages and
Cultural Mediation, where Japanese and
Chinese language and culture are present,
but in that faculty there are no Japanese
or Chinese art history courses. This year,
which is my third year of teaching, I have
a total of about 300 students in these two
courses. Students select the courses freely
in their study plan and are not obliged
to follow them, moreover they choose to
study Japanese art history together with
Greek, Roman, medieval, modern, and
contemporary Western art, so I think it is a

great achievement.

CONSIDERATIONS

Until now, East Asian art history, and
especially Japanese, have been exclusively
part of the East Asian Studies curricula
(Toyo daigaku) . It is still now considered a
very distant and exotic world in the context
of art history studies, which only give some
superficial input on Japanese art when
approaching the Impressionists, Japonisme
and so ukiyo-e related subjects. At the
beginning of the courses, I give my students
a questionnaire based on 10 questions,
moving from a general point of view to a
detailed one, to understand what notion
they have of East Asia and more specifically

of Chinese and Japanese culture and art.

It's interesting to note the difference
between students of East Asian Studies
and students of Art history and Cultural
Heritage: the former, have manga and
anime as their main approach, iriguchi, to
Japanese art; the latter refer to food (sushi),
literature, cinema, and images of temples

as their idea of Japan. This was a very
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interesting discovery to me and led to other
considerations:

1.Japanese art is studied almost
exclusively by students who have
decided first to study the Japanese
language. In this case, for most of them,
art is one of the last subjects of study
in order of importance.

2.0n the other hand, Japanese art
is quite unknown to most of the
students choosing a course of studies
in Art history and Cultural Heritage.
These students don’'t know the
Japanese language - obviously there
are some exceptions - but they are
more conscious about their choice of
studying Japanese art history and more
prepared to compare and to be critical
in their method of study with a wider
knowledge of art history.

3. Japanese art history teaching still
remains a complementary subject to
Japanese language teaching. Compared
to the support that Japanese institutions
are giving to the promotion, study, and
exchange possibilities for Japanese
language students and scholars, there
is still a lot to be done on Japanese
art study. Exchanges between Italian
and Japanese universities are mainly
based on the knowledge and study of
the language which is in some way
understandable, or in the scientific and
economic fields of studies; so we have
engineers, lawyers, medics, scientists
who have their own paths, even if they
don't know the Japanese language,
while the field of art studies, which is
a mainstream one in Italy, has not yet

developed its own way of supporting
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students and encouraging them to
include Japanese art research in their
studies and enrich their curriculum

with it.

From the point of view of my curatorial
experience, since I have been working for
10 years as a coordinator, then as
assistant curator, and now continue to
collaborate as a freelance curator with
many Italian institutions promoting
Japanese art projects, I can report a very
special situation, depending on the fact
that we don’'t have any big museums of
Japanese art in Italy. We don’t have a
position for Japanese art curators in our
museums and collections and they depend
on the directors who often act as the sole
figure representing the museum. This
helps to understand some reasons for the
difficulties we have when asking for
permission, for example, to see works
which are not displayed in museums. It
should be pointed out that, even when
staff employed as curators have a degree
in East Asian studies or Japanese art
history, in reality they are often employed
in museums as caretakers (even working
a night-shift) , fitting in archiving and
curatorial work, and guidance to the
collections for the public where and when

possible.

1. Ttaly has several medium-size collections
of Japanese art for the most part relating to
the Edo period, as the works were collected
at the end of the 19th century by noblemen
travelling to East Asia or by artists called
by the Meiji government to teach in Japan.

To give just a few examples, the Oriental

Museum of Art in Venice owns works
collected by Prince Enrico di Borbone, Count
of Bardi, who was in Japan around 1887-
1889. The actual museum opening was in
1928 at Ca’ Pesaro, which is the place where
the museum is currently located, sharing
the building with the Western Modern
Art Museum. Then there is the Edoardo
Chiossone Museum in Genoa, whose
collection arrived in Genoa in 1899, while
the museum opened in 1905. The present
museum in Villetta Di Negro was built in
1971. In Florence the Stibbert Museum
was created by Frederick Stibbert in his
residence in Montughi, a small mountain
near Florence, which he left to the city
when he died in 1906. Then we have the
National Museum of Oriental Art in Rome.
This is also hosted in a beautiful building,
the Residence of Prince Brancaccio. It was
created in 1954 by the Italian Presidency
and dedicated to the scholar Giuseppe Tucci
with a first collection of the Italian Institute
for Africa and Far East. Another small
Municipal Museum of Oriental Art is in
Trieste and also housed in an 18th century
building, Palazzetto Leo which was gifted
to the city by Contessa Margherita Nugent
in 1954. Recently, a new MAO (Oriental
Art Museum) has been opened in Turin.
Beside these official oriental art museums,
we count some other small collections
in Milan, such as the one in the Castello
Sforzesco which has now moved to the new
Extra-European Cultures Museum opening
in 2015 for the Expo; then, in Rome at the
National Prehistoric and Ethnographic
Museum “Luigi Pigorini”, with the collection
of Vincenzo Ragusa, and many other small

collections.



2. The problem, and I would also like to say
the peculiarity, is that these museums are
hosted inside historical buildings, with no
big spaces for temporary exhibitions and in
some cases not even enough space to rotate
their own collections consistently. This
also means that logistic and administrative
factors hinder the possibilities of studying
the works in the collections.

3. Moreover, Japanese art history in Italy,
but maybe also elsewhere, retains some
exotic aspects, not so far from the 19™-
century point of view in some cases. This is
confirmed by a first glance at Japanese art
and culture-related events and exhibitions
organized in Italy under the patronage of
the General Consulate of Japan for example,
in Milan.

4. Most of these exhibitions are small
ones, organized by individual amateurs
or assoclations and on popular subjects
such as kimono dressing, tea ceremony
demonstrations, ikebana, origami, which add
nothing new to the 19th century knowledge
of Japan. While, on the contrary, what is
proved is that when you have interesting,
collaborative, and well conveyed projects,
people react to this positively, often acting
as natural flywheels for discovering new
and unknown treasures collected in private
situations: a very important point to be
considered for reaching a change in the

study of Japanese art history.

SOME RESULTS:

- In 2013, I was part of a project which
culminated in the first exhibition and
publishing of the photographic collection of
Biblioteca Panizzi in Reggio Emilia, collected

by Ambassador Alberto Pansa and his wife
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at the end of the 19th century in China,
Japan, and Crimea. This was a significant
project, which involved Italian and Japanese
scholars specializing in early Japanese
photography, and allowed local people to
discover their own collection and part of a
quite unknown cultural history of the City,
which could be more fully exploited.

- In autumn 2014 after years of work, the
Oriental Museum of Art in Venice was
finally able to show all the Hiroshige prints
and albums in the collection, also producing
a catalog with a DVD containing all the
digital images of the works and representing
an important source for scholars who
never had the chance to see these works
before. This was possible thanks to the
digitalization work done together with
Ritsumeikan University, the collaboration
of Ca’ Foscari University of Venice, and the
University of Milan, and it was the second
large selection of prints to be shown after
Hokusai's exhibition in 2013.

- But there is still a lot to be studied and
discovered, not only inside the museums
and libraries we know of, but also in those
thousands of historical palaces we have
in Italy and the small collections that are
part of Italy’s rich and unique heritage. In
autumn 2014, with a group of scholars, we
had financing from the Lombardy Region for
a research project on a historical collection
near Milan, not yet studied, another small
step towards enlarging the knowledge of

unknown works.

I have mentioned a lot of critical points
about the present status of Japanese art
history in Italy, but my purpose was to

arrive at the question:
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WHAT DO WE NEED?

- Japanese art history has to be promoted
as an academic/ specialized field of study
where the knowledge of language is
necessary, without being a limit. It has to
be a means to enrich the knowledge of
Japanese art.

- Young scholars should have more chances
to collaborate with museums, not only
Italian ones, to create new professional
figures in the field of Japanese and East
Asian art.

- Exchanges and internship experiences
have to be enhanced both with universities
and museums, hopefully also Japanese ones.
- The museum system should be changed,
making it possible for the Oriental museums
to have specialized curators.

- In a country where there is no big
museum or central authority on Japanese
art, temporary exhibitions and events
represent the most strategic, concrete and
powerful way to combine knowledge about
Japanese art and opportunities to experience
it. This is an important point to think about,
because the worst thing that can happen is
to have to rely on non-professional figures,
dispersing efforts, energy and money that
should be used as effectively as possible
to reach a wider public in the right way. I
have seen this happen too many times: a
lot of money used, good works exhibited,
beautiful communication materials, but no
involvement of local art scholars whose role
and everyday effort is to create a bridge
between cultures, to translate them into a
foreign language and to bring such different
concepts of art to a wider public, eliminating
stereotypes and exoticism, in the conviction

that a wrong translation or misleading

printed material, whether an exhibition
panel or a catalogue caption, is a missed
opportunity to teach Japanese art history
and its related vocabulary correctly.

- We need, and I personally ask for, support
from all of you, to share information and
projects, since investments are scarce for
everybody. I also ask for support to endorse
human talents, as well as art heritage even
if on a minor scale, like the small collections
I spoke about.

- I would like to see Italy considered not
only as a basin from which all countries -
and Japan in this sense is in first place -
draw masterpieces of international value for
their big exhibitions, but also as a country
which, because of this very richness, is
also valuable as a venue for showing
masterpieces from all countries and epochs.
Also from Japan, because new generations
need to grow up and move beyond the
initial fascination for ukiyo-e, manga, geisha
and samurai, to appreciate Japanese art and

culture more widely and be able to study it.

CONCLUSIONS

2015 Expo in Milan should provide
the occasion, as well as 2016, which
commemorates the 150" anniversary of
friendship between Italy and Japan. I hope
these two years will be a good opportunity
to start a new way of promoting Japanese
art in Italy.

I haven’'t shown beautiful images, but I
felt this workshop was a unique opportunity
to open up a discussion on critical points,
too, in order to consider what can be done
and changed to make things better in the

near future.



To support this I end with some data:

The first list shows the Italian exhibition
program held in Japanese museums in 2013-
2014 according to the official report of the
Italian Embassy in Tokyo:

Raftaello (National Western Art Museum)
Leonardo da Vinci. Immagini di una
mente meravigliosa (Tokyo Metropolitan
Museum) , Rubens. Lispirazione in Italia e
il successo ad Anversa (Bunkamura) ,
Michelangelo. Gli orizzonti di un Genio e
1 500 anni della Cappella Sistina (Fukui
Museum of Art, National Western Art
Museum)

Arte italiana di Otto e Novecento da Palazzo
Pitti a Firenze (Seiji Togo Sonpo Museum,
Sakura Museum of History, Gunma Modern
Art Museum, Tottori Provincial Museum of
art) ,

Mostra Museo Poldi Pezzoli di Milano
(Bunkamura, Abeno Museum Osaka) ,
Arte cinetica e programmata in Italia 1958-
68 (Yamanashi Provincial Museum, Seiji
Togo Sonpo Museum, Fukuyama Provincial
Museum of Art, Saitama Contemporary
Museum of Art) ,

Giorgio De Chirico (Morioka Provincial
Museum, Hamamatsu Municipal Museum of
Art, Panasonic Shiodome Museum) |,

Livio Seguso (Hakone Glass Forest,
Venetian Glass Museum Kanagawa)
Mostra Galleria degli Uffizi (Tokyo
Metropolitan Museum of Art)

The program will be even richer in 2015-
2016.

The second list is a list of Japanese events
held in Italy as reported by the General
Consulate of Japan in Milan. It was too long

to be reported fully, but despite the large
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amount of events, they actually relate only
to locally-based sources: as I said before,
galleries, associations, artists promoting
small events and on subjects that can
easily be exhibited, such as contemporary
photography, design, textiles, and crafts.
Looking at the Japanese exhibitions with
works coming from Japan in the past few
years, the following can be recorded:
Giappone. Potere e splendore 1568-1868 held
in Milan in 2009 at Palazzo Reale, thanks
to the great efforts of the Vice Director Mr
Shimatani, as he has just shown you in his
presentation,
Giappone. 100 Posters 2000-2010, a
contemporary graphic exhibition held in
2010 at Fondazione Bevilacqua La Masa in
Venice during the Biennale,
Giappone. Terra dincanti, a project held in
Florence at Palazzo Pitti in 2012,
Milano Manga Festival, organized in 2013 at
the Rotonda della Besana in Milan by The
Japan Foundation.
Arte dal Giappone 1868-1945 organized by
the Kyoto Modern Museum of Art in 2013
at the National Gallery of Modern Art in

Rome.

Some of these events came from Japan
as institutional events and only partially
involved local scholars and students of
Japanese art, and as a last step; in this sense
I consider they have missed the chance to
exploit the local sources which would have
helped in promoting and enhancing Japanese

art knowledge.

I'm aware that these words may be
experienced as subjective criticism, but I'm

sharing this thought with you because I
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strongly feel that despite the large amount
of energy, politics, money invested in
holding an international event, it's a pity
not to make all that into a chance for more
profound and long-lasting collaboration,
transforming an exhibition from a project
only meant to be seen, into a chance to
study, teach and exchange knowledge and
experiences more creatively.

Thank you. That'’s all. Grazie.
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of Japanese and Korean art at the Cleveland



Museum of Art. I will present today on
the recent permanent collection rotations
and special exhibitions of Japanese art at
the Cleveland Museum of Art. The city
of Cleveland is situated in the American
Midwest, in the state of Ohio. It is not
a major metropolis, nor is it a tourist
destination. Over the last eight years, it has
been undergoing a complete renovation, so
graduate students and regular visitors alike
have not had much of an opportunity to
see its collection of Japanese art. While the
entire construction project was completed
last year in December, the Japanese and
Korean galleries opened in June of last
year. As many Cleveland residents may not
travel often, the museum plays an important
role in informing people about the cultures
of other countries.

I will divide my talk into three parts. In
the first part, I will discuss issues related
to the Japanese and Korean galleries in
Cleveland. From 2003 until last year, 2014,
there was no long term curator in charge
of Japanese and Korean art, so just at the
time when the museum’s main building
was being renovated, there was no one to
advocate for Japanese and Korean art, nor
someone to guide the design staff from the
scholar’s perspective. It may be putting it
too strongly, but it is for that unfortunate
reason that the museum ended up with
galleries such as it has now.

In this slide, we can see the present
appearance of the galleries. On the left side
is the Korean gallery. On the right side,
there is the Japanese painting gallery. It is
not the Japanese “art” gallery, but rather
the Japanese “painting” gallery. And, in the
middle is the Buddhist art gallery. As soon
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as one enters, one finds Japanese Buddhist
art in the center of the gallery, but to the
left is Korean Buddhist art, and to the right
1s Japanese Buddhist art. That configuration
is probably of great interest and a valuable
way of exhibiting works in the view of
fellow scholars, but it is extremely difficult
to understand for the average visitor. We
desire for people to understand the special
properties of each East Asian culture, so
if we end up mixing them up like this,
it is such a complex method of display
that average visitors do not have their
knowledge augmented between the time
they enter and leave the gallery.

I would like to continue to present to you
the present configuration of the galleries.
As I showed in the previous slide, when you
enter the door, you see a rather large flame-
rim style Jomon vessel. We intend to have it
conserved so that we can better understand
its original shape, but for the time being, this
is how it is displayed. To the left is a Three
Kingdoms Korean earthenware vessel, while
on the right is exhibited a Yayoi period
Japanese earthenware vessel. I believe that
the researcher at the museum prior to my
arrival had hoped that this arrangement
would allow people to understand that once
they entered, they would see Korean art to
the left and Japanese art to the right.

Once you enter, you find a sculpture of
Yakushi Nyorai in the center. To either
side are sculptures of the Ni6. This is a
placement that, iconographically, should
not occur. In the future, I plan to exhibit
the Nio sculptures at some remove from
their present location. To the right, we can
see both Japanese Buddhist paintings and

also sculpture. To the left, one sees Korean
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Buddhist painting, sculpture, and Esoteric
Buddhist ritual implements and so forth. In
one sense, although it is a rather good idea
for a special exhibition, it IS not suitable for
a permanent collection installation.

Here is one more photograph. If one
heads to the right, one will enter a room
that has Japanese paintings. You are seeing
the installation view from June of last year,
when the gallery opened. As you can see,
decorative arts and screen painting are
displayed within the same case in a manner
that brings too much to mind interior
decorating. I would like to display works in
different media in proximity to one another,
in a sophisticated manner—that is, I do not
wish to have galleries that are exclusively
for decorative arts or for painting, but I
wish for the integration of works of different
media to be carefully considered.

So, by 2016, I am hoping to renovate the
galleries along the lines you see in this slide.
Actually, two weeks ago, we had a meeting
of curators in Korea. In the week since I
returned to Cleveland from that meeting, we
produced this preliminary gallery renewal
design plan, which I am now bringing to
Japan. We began the process in September,
and this plan has taken approximately one
month. Now I am considering building more
flexible casework for the Korean gallery
to the left, rather than displaying works
the way we are now, so that it is easier to
use the gallery. In particular, the number
of paintings in the collection is limited, so
we need to think about cases that can be
used for the display of paintings, ceramics,
screens, and other objects interchangeably.
For the central gallery, I am considering

exhibiting a case of Japanese archaeological

material to the left just as you enter the
door from the balcony, and then having
a case of Buddhist metalwork—ritual
implements, sutra containers, kakebotoke,
mirrors, and so forth in front against the
wall. If one goes to the right, of course I
wish to display screen painting there, but
not just screen painting. I would like to
make a small case not unlike the space of a
toko no ma, where one could, for example,
display a painting, and beneath it an incense
burner, or a painting and a lacquer together.
If one goes to the left, it would be the
Buddhist art gallery.

Lastly, if ones into the gallery behind
this one (indicating the Japanese painting
gallery), now one finds displayed the
Esoteric Buddhist deities of Zad gongen,
Aizen Myo00, and one of the Junishinsho,
but I would instead like to display costumes
and textiles, like kariginu, or ukiyo-e prints.
As to why, it is because if one continues to
the left from the Korean gallery, one goes
into an area where Tibetan and Nepalese
art is displayed, but if you enter from there
into this gallery (referring to the slide, the
same one where the Buddhist sculptures
are displayed) you find a display of Korean
stoneware and porcelain. So, instead, I would
like to have Korean Buddhist art here. In
other words, if I display Korean Buddhist
art here, I think it will have continuity
with the Tibetan and Nepalese Buddhist
art in the next gallery. If you continue
right in the same gallery (indicating the
gallery behind the Japanese painting gallery
and the Korean gallery), where you see
now a Shigaraki tsubo, you end up in the
gallery that displays textiles from around

the world, so it would be better to display



Japanese textiles here. So, here is a view of
the present galleries. And here, this is how
I believe the galleries will look next year.
With that, I'd like to conclude the section on
the gallery renovation.

Now, I would like to present to you a
much happier event. This year, Cleveland's
most famous Japanese paintings were
displayed in exhibitions held at the Tokyo
National Museum and the Kyushu National
Museum. And, as an exchange of exhibitions
in the spirit of international exchange, we
had the chance to bring works from the
Meiji period and after, artworks from a
period not well represented in Cleveland’s
collection, from Tokyo National Museum
for exhibition in America. The English title
of the exhibition was “Remaking Tradition”.
Here is a view of a sculpture of Machida
Hisanari. Up until now, there have been
a few exhibitions of Nihonga, but I think
this might be the first time that we've had
textiles, sculptures, Nihonga, Yoga, and
ceramics—works in all media and genres—
from the Bakumatsu to the early Showa
period, presented to a general audience in
America. For me, as a specialist in Buddhist
art, it was extremely educational. As you
can see (referring to the slide) we were able
to bring really quite famous works. For
example, we brought over these screens by
Shimomura Kanzan and Yokoyama Taikan.

This is the first room of the exhibition.
Here is another view, where you see that
we were able to borrow this Important
Cultural Property, a yoga by Kishida Ryusei,
which was extremely gratifying. Here we
see the second room, were we were able to
display extremely unusual calligraphies—
that is, I don't think Meiji to Show period
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calligraphy is often displayed in American
exhibitions. In addition, because the deputy
director of Tokyo National Museum,
Shimatani Hiroyuki, contributed an essay
on calligraphy to the catalogue, American
undergraduates and graduate students were
able to read about Japanese modern and
contemporary calligraphy in English, so the
essay serves an important role in the field
of Japanese art history overseas.

In the second room of the exhibition is
my favorite work. This may be because
it 1s something to which it is easy for a
curator to relate. In order to support their
academy financially, these artists traveled
from Otsu to Edo along the Tokaido,
painting a handscroll. And not only that,
but they were accompanied by a mounter,
who would mount the parts of the scroll
they'd completed in the evenings. And the
artists’ progress was reported upon in the
newspapers. It was tremendously good
PR. So, even setting aside matters such
as painting style, as a contemporary form
of PR alone, this work was an amazing
success.

Here is the final room of the exhibition.
We exhibited a very large hanging
scroll painting and a pair of screens by
Matsubayashi Keigetsu. We also exhibited
the work of the ceramicist Miyagawa
Kozan.

In just two of his works, we can see
how one artist’s style changed from the
beginning of the Meiji period to the end
of the Meiji period—how the political and
economic events surrounding him are
reflected in his development and maturation
as an artist.

In the last few minutes, I would like to
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discuss briefly the plans I have for a special
exhibition. In 2009, I received funding from
the Agency for Cultural Affairs to spend
one month at Nara National Museum
viewing works in their collection, as well
as some works on loan to their museum.
The funding was intended for curators to
develop exhibition plans. As a Buddhist art
specialist I have a special interest in honji
suijaku and Shinto art. It has been over 30
years since the 1976 exhibition on Shinto art
at the Japan Society, since which there have
not been exhibitions on Shinto-Buddhist
combinatory art or Shinto art in America.
But in Japan, beginning with the Kanagawa
Prefectural History Museum’s “Kamigami to
deai” of 2001, there have been a number of
exhibitions on the theme in Japan over the
past 15 years alone, including Nara National
Museum’s “Shinbutsu shugo” and Tokyo
National Museum'’s “Itsukushima Jinja”.
In consideration of all the new research, I
think it would be good to have at least once,
an exhibition on the theme in America.

I am showing you now some slides of
Cleveland’s collection. In the center you
see a Kumano Mandala, and to the sides,
a Kasuga Deer Mandala and sculptures of
En no gyoja and Zenki and Koki. And here
1s a pair of komainu. One of the aims of
my exhibition is to bring back together for
exhibition works that have been separated.
For example, these two sculptures in
Cleveland’s collection are shinzo said to
be from the Usa Hachiman shrine. They
are actually part of a group of at least
five. There are two other sculptures in an
American collection, and another in the
Museum Yamato Bunkakan. I went to see

all of these sculptures about three years

ago. It is also difficult for people to go to
see Shinto art in each American collection,
so I hope to bring much of it together in
one exhibition hall. I would be pleased
to elaborate on the finer themes of the
exhibition, but as we lack time, I wish to
thank you for listening, and will conclude

my presentation here.
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Il answer that in English. Thank you for
giving me time to elaborate on what Melissa
and I had presented, just a few slides on
the use of digital technology in exhibitions.
I think speaking from my own experience
with the Art Institute’s collection, any sort
of enhanced digital experience that you can
have in exhibitions is a good thing. At the

time that our Japanese art galleries were
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done, we were not yet at the point of having
iPads within the galleries but I think that
1s becoming quite standard in many places

when you do a renovation.

I think there are good ways to do it and
not so good ways to do it. So I think having
any sort of digital media or educational tools
in galleries as much as possible is good, but
if I could just mention my experience being
at the Leeum Samsung Museum two weeks
ago, 1 was quite impressed with the way
that digital media was used in one of their
galleries to virtually move an object that
had been photographed in 3-D, could turn it
around, move it upside down. We have seen
that before but what was new was that it
was projected onto a large screen in front of
you so you could really see the very small
details of each piece as you were turning it
around, or sometimes it was a very detailed
painting that you could see as you're
moving the piece with your finger. You can
see a projected at the large screen in front
of you. And so I think in the future we have
to think of seamless ways to incorporate
digital media into our displays that enhance
the looking at the object and not get in the

way of it.
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T7r-A-—XF2H7T (Ya-4L>-Ta
Z Y7 —3%4i78E) : 1 think there are many
different styles of internships that happen
in different institutions. I think that our
Institution, because we are a university art
museum, is particularly well positioned to
accept interns. I should say that we are
well aware that in addition to providing
great teaching opportunities, internships
are a way of creating museum alumni
because academic departments have alumni
that will support them in the future and
museums don't. We don't get any tuition for
the students that we mentor, but we feel
that it is a service to the field and that it
1s a part of the responsibility of a teaching
museum to provide such internships. That
being said many of the interns that I've
had the privilege of working with are
funded through donations that were given
to the academic department with the
understanding that many of their students
need financial aid and they can’t all work
as graduate teaching fellows. And so the
students who are particularly interested in
museum careers and to our object-oriented
and who would naturally gravitate towards
to museum, this is a wonderful way for
them to be funded doing something that
prepares them for the future and were
fortunate that kind donors gave money

towards that end.

That being said, there are plenty of other

students who have unpaid internships or
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who do work study that is subsidized work,
that again helps them subsidized their
education. Those students receive either
tuition remission, in some cases we offer
credit, and in some cases the students just
do it because, like us, they are compelled
towards objects — they are object people.
And what is really nice is working at a
museum and at an institution where that is
accepted and encouraged is very different
from than when I was in graduate school.
And if you are interested in working at an
art museum, you had to kind of be quiet
about that because the smart people going
to academia. But we are very happy to
make more curators because we need them
if our collections are to survive. So I'm not

sure if that is a full answer to your question.
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Do you have collaborations with Western

contemporary art? &9 Z & VEMTY,

v ZX - Ay In terms of the display
of “Byoubu”, of folding screens, when I did
that exhibition in 2009 I felt that as I was
doing my research I was getting into the
study of what actually constitutes a folding
screen and all of the functions that it had,
all of the ways an artist needs to conceive
of the painted image that would then be
folded and changed. It is not a flat surface
so an artist has to consider all of the ways
the screen might be set up. I found myself
getting more and more into the discussion
of what are the benefits of that format and

how can I bring out the characteristics



of that format, and so it seemed natural
in addition to the traditional material
to then display works all the way up to
contemporary times that dealt with those
concepts. I think it was interesting to see
why contemporary artists would choose to
work in a traditional format and also would
change that traditional format. I found that
to be very useful, and probably as Matthew
would attest to, I felt that going up to
contemporary times helped me work out
those issues and bring those characteristics
of the screen to the fore. The display of
contemporary art with the traditional is
something that came out of my research
into the traditional screens in our collection.

So that seem natural.

In terms of Western art, we actually
do have a really interesting example of a
surreal work by Yves Tanguy at the Art
Institute. It is done on a folding screen. It
is wood with oil paint on it, and so it was
a very interesting example for me to think
about, but in the end I decided in my essay
and in the catalog not to touch too much on

Western examples.

There were a few examples, like I want to
say Bonnard who is very good at using this
kind of folded surface. And then there were
other artists such as Whistler who would
paint on a screen but then not really use it
to full effect to create a kind of perspective
or depth in his paintings. I found that
all very interesting and I think that that
kind of exhibition can be done, but I found
that if I would concentrate on comparing
Japanese and Western uses of a screen

that the particular Japanese characteristics

J—rvavs

would get lost in the comparison. It is like
a comparison is only interesting in so far as
it helps elucidate either one of those, either
one of the things that you are comparing. I
think there is another part to your question

as well? Okay, thank you very much.
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7 -AO—X-F42A7:1 am going to
switch into English because I can have a
little bit more, not subtlety, perhaps less
subtlety in English. Many of us who came
from overseas are in museums where
there is sometimes a “Tug-of-war” between
the Asian department and the modern
contemporary department for Asian art.
And in other places, a sort of “No, you take
it.” “No, you take it.” And it is interesting to
see how different museums deal with that
dichotomy. I think many of us who work in
encyclopedic museums - I used to, now I
am the chief curator for a museum that is
Asia centric so I have a conversation with
myself and we agree that we are going to
show contemporary Asian art, sometimes
together and sometimes separate, from
Asian art or from other contemporary art.
But I have talked to many battle weary
colleagues who have a very hard time
persuading their modern and contemporary
colleagues to allow them to acquire works
of Asian modern and Asian contemporary
art because that doesn’t fit the Canon that

the Western trained scholars of non-Asian



art prefer.
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