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D P . - T S Fig.1 Thing researcher Leif Raeder (Erich-Ké&stner-Schule, Hamburg
bORDY ‘ bl iﬂﬁﬁq‘%J Framsen) selecting tsuba at the MKG storage for the display in the
A O) - Ap A kY =) exhibition Mobile Worlds, Photograph © Esther Pilkington
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Fig.3 The Print the Landscape Public Art Project
Hamburg making rubbings of flood marks close
to the museum harbor at Hamburg Ovelgénne,
July 2018, Photograph © Wu Qiong
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Fig.2 Liu Ding’s installation Lan, Xiao Lan, A Lan, Lan Lan (2018) for

the exhibition Inky Bytes at the gallery for the art of the Qing
dynasty at MKG, Photograph © Henning Rogge
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Fig.4 Stone rubbings from the “Print the Landscape Public TH»I, ZONERET L LN TE S,

Art Project Hamburg and Hangzhou” at the entrance

of the exhibition Inky Bytes, MKG, 2018, Photograph ©
Henning Rogge
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